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MIECZYSIAW HORSZOWSKI (1892-1993)

Perhaps Mieczyslaw Horszowski 's indomitable apirit, rare intellect, and
aristocaticeleganceremindedaudiencesofaneraasscoiatedmorecloselywith
thesolitrymusingsoftheromanticpcetthanwithkeybondexhibitionism.
Thepianist,whosecaeeraprmedalmostacentury,diedinPhilndelphiaon
May 22,1993.   The romantic keybond masters. Brchms, Tchaikovsky and
Grieg,  were  still  alive  when  Horszowski  was  hem  in  Lwow  in  1892.
Horszowski'spianisticstylecaptivatedcriticswithitsrefroedlyricism.grace
andmelchcclarity.HkeChopin,heunsachildprodigy.Afterstudyingfirst
withhismotherandlaterwithHenykMelcerattheconservatoryinLwow,he
began formal studies in 1899 with Theedor I.eschetizky in Vierma.  He made
is  debut  with  the  Warsaw  Philhanonic-in  1901  in  a  performance  of
Beethoven'sthirdpianoconcerto.

Leschetizky,  a pupil  of Czemy  and  a  friend  and  colleague  of Anton
Rubinstein,tauchtinVieunandSt.Petersburg.Both!gnayPnderewskiand
Horszowski  studied with  Leschetizky.   Fhch realized a beautiful  singing
melodyandsmcothlycomeetedphraseswhich,inthestyleoftheromantics,
sought  to  veil  the  arbitrny  divisions  between  the  barlines.    Vthereas
Pnderewski exhi6ited  more pianistic flamboyance,  Horszowski conveyed
serenityandmodemsimplicity,particularlywhenheplayedChopin.

EinlyinhiscaLreer,HorszowskithveledtoLendon,SouthAmericaandNew
York,where,qunsoredbytheSteinveyfanily,hemadehisfroegieHall
debut in 1906.  Pablo Casals and Ar(ue Toscanihi served as `mentors to the
Young Hor8zowski.   In  1940,  he settled in the United States  rind  chortly
thereofterhejoinedthefacultyoftheCunslnstituteinPhilndelphi&.His
studentsincludedRIchardOue,MurayPerahi&PcterSerkin,andSeymour
Hpkin.

in-adai`tiontos6lorceitals,hec-o-ll:bo"edfnguentlywitho-thermjsicians
in chamber performances.  h 1958, he performed with Cris at the United
Nationsand,in1961,hetcokputinateleviedconcertattheVAteHouse
with  Cris and violinist Alexander  Schneider.    Until  the  early  1970s,
HorszowskimaintainedacloseassceiationwiththeCrdsfestivalsinPrndos,
France, and in Sam Jen, Puerto Rico.  h J. M& Conedor's Convecefl.ons
in.thCin/s,the"cemstprcelaimedHorszouskia`dezzlingcnranffmftyc'
and&"greatandrdartist."Horszowskiwasalsoanactiveparticipantinthe
MarlboroMusicFedvalinVermon¢whereheservedasteacherandmentorto
a new generation of young musicians.   He monied Bice Costa, a pianist, in
1981atthengeofninety.ItVIsthefustnndageforboth.

HeretumedtoCinegieHallin1990forasolorecitalwhichwasacclaimed
dycriticsandthepublicalike.ThroughoutthecentryHorszouskiperfomed
the  works  of  contemporny  composers,  most  notably  the  music  of
Saymanowski,Stravinsky,Honegger,Ravel,Bartok,andJconasKokkonen.
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histeningtoonecollectionofreeordingsreleasedbyPearlRecords,oneis
moved by Horszowski's sheer musicality.  h particular, his perfomrmce of
Chopin's  JVotiveJJe Efude in F Irfuot   eloquently apeck§ to the haunting
beautyoftheromanticpast.Suelyveshallalwaysrememberthewayin
whchHorszowskibrou8htemotionandmeaningtohisart.

T£\ pL   i,PcM*fu  RLrntw. ANNE SWARTZ
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MUSICAL NOTE_S` .i

HORSZOWSKI'S -

AENIVERSARY CONCERT
Several days ago Mieczyslaw

Horszowski celebrated the  70th
anniversary   of   his   American

ut_. veith  =a_ _conceth  _a£=  the
4etropolitan Museum of Art. It
7as a repeat of a concert he had ,
lso played in Philadelphia the
4th`  of  November.   Those  whot
rtissed the concert will quickly
iscover  that  it  was  received,

Itgivith    a-FiticaL'   and    Popular
-<<inoar,~- and that the remaining
-inbservations  are  simply  notes
=.bn the singularity of the pianist•¥=inho _produced  i€`.

`1-

Hofszowski' s iriterpretations,  it`
is imperative for -him  to  bring,
out the spiritual essenc,e of the
work,    the    creation   of   that
special throb that origimtes in
the 'performerssout  and  heart
and  touches  the  listiner's  soul
and  heart,   The,, recreation   ®f,
this  spiritual   essence   is   Mr.
Horszowski's art.

The    -evening       of       the
Anniversa#y      Concert
Ho-rszowski's  pianism   brougivt
the  audience  to  the  hi8hts  of
intellectual   drama.   At   this
print,  this  listener  thought  of
the   poetic   words  he   read   a
number of years  ago,  that  so

L,|J~||\,|I,+,|J,-I       r-`, `--E}---       'r ---
_un!i ke ~  m~QLst _ prodisie&-i edREL_.`._>£pi£Qmiae5 i Hg_Lsz~o~vy`ski_'s__ Art_.   =~ __           _ f'L_-_    L___i-,~     AYears  ago,   after  hearing   a

Horszowski recital in Paris, an  ,
aghast critic  wrote this review
in   "L-e   M6nde":   "I  saw  the
birds  land   on   Horszowiski's,
shoulders   and   sing   in   the
Beethoven    Sonata,_   Op.    32".
There is no more to say.

J.  G. ` Zawadzihski '

Mr.  ~Horszowski who was one!
of      this      centuries      most
phenomenal     prodigies     but

never       attained       musical
maturity`,  -    Horsz®wski
established   _a    fir.in    nitch    in\
musical  history.    `- A most unique aspect of  Mr.
Horszowski+      the      pianis€'s
pianist,   is  that  allthrough  Iris
life  he  never  sought  liinelight
or fame.  This uncompromizing
man's  objectives  have  always
been attaining artistic truth. We



: was a repeatof a concert he had ,
also played in Philadelphia the
14th`  of  November.   Those  who`
missed the concert will quickly

J`discover  that  it  was  received`
with    a-riticalr   and  -Popular
tiproar,  and that the remaining
9bservatiens  are simply  notes
on the singularity of the pianist
who _produced  it`.

Mieczysfaw HQrszogivs_tsi        r
-._      _         -_.-iL      -.-,     `   ---a   _            --       -`-._ ----   =TT`          i

Mr.  Hop_szowski's playing the.
works  of  Bacb,
Szymarowski an
it Crystalline clea

Beethoven,
pin made

hat the art
®f the  piano  and  the  beauty of
the

maturity
establisifed`  ~a    firm    ni*ch   in(
musical-history.

A most unique aspect Of Mr.
Horszowski3      the      pianisf'S
pianist,   is  that  allthrough  his
life  he  never sought  limelight
or fame-.  This Lm€ompromizing
man's  objectives  have  always
been attaining artistic truth. We +

Horszowski

all  kno~w  and  accept  the
that    ,technique      is     mere`
mechanics    and    that  -good
musicmak_-ing        r-equire
technique,  but especially  good

ke.yboard'are all  about.            taste.     And    so,     witri    -MF
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Gavot.te and Va-ria€io`ns

BEE,THOVBH      S®nata¢  D  tT`inor,  Op. 31,  No. 2
-Allegro-.a, d?`gio ~  AIlegrctto

CHOPEN -Impromptn,  A  flat,  Op.  29

Prelude.  D  flat,  Op.  28.  *fo.  i6
}laL?.urL-a,  8  m3rror,  0£i.  3.¥,   No. 4

*-octume.  D  flag,  Opt  93'.  }€c!+  2
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Horszowski recital in Paris, an
aghast Critic wrote this review
in   "Le   Mchde":   "I  saw  the
birds  land   on   Horszowiski's,
shoulders   and-   Sing    in   €h€
Beethoven    Sonata-,_   Op:    32".
There  is no more to  say.

J.  a. -Zawadzinski '


