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TADEK BEUTLICH
Tapestries .Hangings . Prints

M. B. Grabowski request the pleasure of your company
at the Private View of this new exhibition on Tuesday

31st October 6-8Pm

Grabowski Gallery 84 Sloane Avenue London S.W.3

The exhibition will be open lst November 31st December '1972
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Tadek Beutlich obituary
Innovative textiles artist inspiredbyfolk art, modernism and the traumi

TanyaHarrod
Fti24 )un 201116.34 BST

Tadek Beutlich, who has died aged 88, was a strikingly innovative textiles arl
inspired teacher and a gifted printmaker. In the early 196os, he made flat-wei
tapestries inspired by folk art and continental modernism. He then began to
experiment, creating weavings such as Moon (pictured), which included char
wood, seed pods and X-ray film. Moon was shown in the victoria and Albert
Museum's 1965 exhibition Weaving for Walls: Modern British Wall Hangings r
Two years later, his book The Technique of woven Tapestry was published. Ir
considered indispensable by weavers all over the world.

Beutlich was born in Lw6wek, Poland. His father ran a delicatessen
and a confectionery factory. when Tadek was eight, financial problems force,
family to move to Poznan-, where he eventually enrolled at the Academy of I
on a scholarship. He underwent training in ceramics, stained glass, *eaving e

sculpture (to which he was particularly drawn).

https://www.theguardian.com,/arlanddesign/201 1/j unl24ltadek-berilich-obituary
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T;,dek Beuttich was rediscovered by younger weavers and
cr rators in the 1980s

After the Nazi invasion of 1939, as a Pole of German odgin, he was made a German
national. He studied art for a term in Weimar and at Dresden Art Academy before
being drafted into the army in 1941. Training as a radio operator, he listened to BBC
broadcasts, confirming his doubts about the regime he was serving. He was sent to
the Russian front and to Italy and was then captured by the allies, detained in a pow
camp and released to join the Second Polish Corps, part of the British Eighth Army.
Before demobilisation, he studied in Rome and visited museums in Italy.

In Britain he took up a government grant offered to all ex-servicemen and studied
pJnting and drawing at the Sir John Cass Technical Institute. He transferred to
Camberwell School of Art and Crafts after visiting an exhibition of French tapestries
at the V&A that included demonstrations of weaving. This and a subsequent
exhibition of Finnish rya rugs, also at the V&A, inspired him to abandon painting for
tr,xtiles.

Irr his small bedsit, Beutlich started to weave on a simple frame, using the limited
colour range of cheap darning yarns available just after the war - white, grey and
btack. This frame and a larger loom were made for him by his brother-in{aw Stanley
Kcltun. At Camberwell, Barbara Sawyer, a former pupil of the weaver Ethel Mairet,
ar rived to teach in Beutlich's second year. She took her students to meet Mairet at
Gospels, her house and studio in Ditchling, East Sussex, and to the firm R Greg & Co,
ir Manchester, where Beutlich met the designer, weaver and yarn specialist Margaret
Leischner. Both women's imaginative treatment of yarns had a profound influence on
hrm.

Beutlich was also impressed by the remarkable weaving of Magdalena Abakanowicz
atd Wojciech Sadley, which had caused such a stir at the first international biennale
o1'tapestry at Lausanne, Switzerland, in 1962. He soon began to work on a
rnonumental, three-dimensional scale, using flowing hanks of sisal and jute with
results that, in the case ofArchangel (1969), proved perhaps too powerful for British
sensibilities. Nonetheless, his works were bought for schools and civic centres by
local authorities and by a range ofprivate clients, including the Neal Street Restaurant
in London.

H: took part in the third (1967) and fourth (1969) Lausanne biennales and was
included in the exhibitions British Artist Craftsmen, toured by the Smithsonian
museum, and Deliberate Entanglements, at the University of California at Los

ht.ps : //www.theguardian. com/artandde sign/2 0 1 I /j tn/ 24 / tadek-be$lich-obituary 15104t2019
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Angeles. This brought him a North American audience, and he was represented in
Mildred Constantine and Jack Lenor Larsen's seminal 1972 book Beyond Craft: The
Art Fabric, in which he was described as "Britain's greatest artist in fibre". Admired
abroad, Beutlich felt isolated at home, where only Peter Collingwood and Ann Sutton
matched his originality with textiles.

From 1951, Beutlich was a visiting lecturer at Camberwell, where he met his wife,
Ellen, whom he married in 1952. In 1967 he bought Mairet's Gospels, which was
expensive to maintain. He resigned from Camberwell in r9Z+ and moved near
Ali:ante in Spain with his wife and son, Matthew. He took no loom to Spain,
experimenting with local esparto grass and brightly coloured acrylic wools bought in
the local market to make what he called "free-wary" tapestry, weaving and wrapping
organic wall-hangings and freestanding pieces that looked like living organisms.

Beutlich's last works, made on his return to Britain in 198o, refer back to the trauma
of his wartime experiences. He used his off-loom techniques to create figurative
groups whose collective helplessness recall Goya or Bosch, both of whom he admired.
During the 198os, Beutlich was rediscovered by younger weavers and curators, and
was included in the exhibitions Fabric and Form (curated by Michael Brennand-
Wood, r98z); Influential Europeans in British Design and Craft (1992); and Pennina
Barnett and Pamela Johnson's show Under Construction: Exploring Process
in (lontemporary Textiles (1996). His career was celebrated in a touring solo
retrospective in 1997-98, and he was appointed MBE in 1993.

He is survived by Ellen, Matthew and his grandchildren, James and Anne.

l'adeusz Franz Beutlich, artist, born r9 April 1922; died 16 April 2011

Since vou're here...
... rve hav-e a small favour to ask. More people around the world are reading The
Gu rrdian's independent, investigative journalism than ever before. We've now been
funded by over one million readers. And unlike many news organisations, we have
chosen an approach that allows us to keep our journalism open to all. We believe that
each one ofus deserves access to accurate information with integrity at its heart.

The Guardian is editorially independent, meaning we set our own agenda. Our
journalism is free from commercial bias and not influenced by billionaire owners,
politicians or shareholders. No one edits our editor. No one steers our opinion. This is
important as it enables us to give a voice to those less heard, challenge the powerful
and hold them to account. It's what makes us different to so many others in the
media, at a time when factual, honest reporting is critical.

Every contribution we receive from readers like you, big or small, goes directly into
furding our journalism. This support enables us to keep working as we do - but we
must maintain and build on it for every year to come. Support The Guardian from as
little as €1 - and it only takes a minute. Thank you.

SuJrport The Guardian

https://www.theguardian.com,/artanddesign/201 1/junl24/tadek-be$lich-obituary 15104120t9
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Tadeusz Beutlich
Tadeusz Franciszek Beutlich ("r. t_ ,lqgiellia r9z7 w

!.w6@q, zm. !q hEgIItLq z.1lg * I_oJ\eglqlq) - brrtyjski I
polski arlysta plastyk pochodzenia polsko-niemieckiego.

2yciorys
Data i miejsce
Smierci

Zaw6d, zqecie

Ojcie: Tadeusza byl Niemcem, matka Polkq, rodzice byli
wlaBcicielami wltw6rni slodyczy i prowadzili sklep

plastyk,
rze2biarz

kolorialny, w r93o wzglqdy finansowe sprawily, 2e przeprowadzili siq do !9rr4lUg. Uczgszczal na
zajqcia plastyczne organizowane przez Akademiq Sztuk Piqknych, gdzie uczyl siq ceramiki, tkactwa,
tworzenia witrazy i rzeLby. Po kampanii wrze6niowej jako Polak pochodzenia niemieckiego zostal
wpisany na listg narodowo6ciow4 i otrzymal ob),watelstwo niemieckie. Wyjechal do Y/qr-aru,
gdzie rozpocz4l studia plastyczne, po pierwszlnn semestrze przeni6sl siq do Drezna. W 1941 zostal
powolany do sluZby w Wehrmachcie, jako radiooperator uczestniczyl w elgku Niqqpg .rqZgB!, a
nastqpnie w kampaniitloj! r. WziAty do niewoli przez wojsko alianckie zostal uwiqziony w obozie
jenier:kim, a nastqpnie wcielony do l(ofpq!! lgllki,ego walcz4cego w ramach 8 Armii bryLf skiej.
Po zakoriczeniu dzialari wojennych kong,nuowal studia w Rzymig oraz odwiedzal wloskie muzea, w
L947 zostal ewakuowany do !!4ki"l ql(4lUi Otrzymal tam stypendium rz4dowe przyznawate
Zolnierzom, kt6rzy przeszli do rezerwy. Studiowal malarstwo i grafikq w Sir John Cass Technical
Institute, a nastqpnie w Camberwell School of Art and Crafts. Odwiedzenie wystawy francuskich
tkanir artystycznych z pokazem tkactlva oraz wystawa fifskich kobierc6w sprawily, ie porzucil
malalstwo na rzecz tkanin. Tworzenie rozpocz4l w niewielkim pokoju, gdzie tkal stosuj4c tzw.
plaski splot na prostej ramie stosuj4c dostqpne w6wczas nici do cerowania, kt6re produkowano w
trzech kolorach, bialym, szar)ryn i czarnyrn. Pierwsz4 wiqkszE ramq i krosno wykonal dla niego
saaragier Stanley Koltun, po dw6ch latach do Camberwell pr4yjechala Barbara Sawyer, kt6ra nauki
tkact va uczyla siq u Ethel Mairet. Zorganizowala spotkanie z Erthel w jej domu i pracowni
"Gospels" w Pllphtllg w hrabstwie E*e$,$!ry1. Podczas pobytu w firmie R Greg & Co w
Manchesterze Tadeusz Beutlich poznal projektantkq, projektantkq tkanin i specjalistkg w
dziedzinie przqdzy Margaret Leischner, spotkanie z obiema artystkami i ich podejdcie do tkactwa
mialc na niego ogromny wplyw. Od r95r byl go6cinnym wykladowc4 w CamberwellEJ,, gdzie rok
p6lniej poznal swojq ionq Ellen. Rozpocz4l pracq nad monumentaln)ryni, tr6jwl,rniarowyrni
pracami, do kt6rych tworzenia uiywal sizalu i juty. Utr4,rnln,rra} kontakt z polskimi artystami
mieszkaiqcl,rni w Wielkiej Brytanii, nale2al do slynnej Grupy 49 i wystawial swoje prace w galerii
M_a1g,1s:4_Ggbrryg_ki_9gg (_cglgwski q]]gry) w LondynielA. Czeitprac wywolywala kontrowersje,
m.in. shvorzony w 1969 "Archanio}" (Archangel). W tl,m czasie zakofrczyl pracq nad ksi42k4 pt.
"The Technique of Woven Tapestry" (Technika tkania gobelin6w), kt6ra stala siq pierwszym i
jedynym angielskim kompendium na ten temat. W tym czasie eksper;,rnentowal tak2e z grafikq,
wyko nuj4c duZe i bardzo efektowne odbitki reliefowe tworzone rqcznie, bez uzycia prasy
autonatycznej lsl. \^l 1967 zakupil warsztat tkacki "Gospels" nale2qcy wcze6niej do Ethel Mairet, w
tyrn riamlm roku uczestniczyl w trzecim biennale w Lozannie, w 1969 w czwartlm biennale.
Wyra2al podziw dla tw6rczo6ci UqC4q,lgLy:[t\1119y!!? I Wq494q !e41ry, z kt6rymi zetknql siq
podcz:as I Miqdzynarodowego Biennale Tkaniny (Biennale Internationale de la Tapisserie) w

loz3Lnqlg w 1969. Wystawial w British Artist Craftsmen oraz Muzeum Smithsonian i Deliberate
Entanglements na Uniwersytecie_{ar.&ryl.lr- * L_o..&glg, dziqki czemu sta] siq znany w
llquChzj=llgg1gly.h . W rgTz ukazala siq ksi4Zka Mildred Constantone i Jacka Lenora Larsena
pt. "Britain's greatest artist in fibre", w kt6rej zostal przedstawiony jako jeden z najwainiejszych

Data i miejsce
urodzenia

19 kwietnia 1 922

16 kwietnia 20'l'1
FolkEt6ne -

https://pl.w kipedia.org/wiki/Tadeusz Beutlich 112
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b4t, jskich tw6rc6w wl6kiennictwa. Mimo 2e jego fiv6rczo56 stala siq znana na Swiecie, to w
Wiel <iej Brytanii znalo j4 tylko w4skie grono koneser6w i krytyk6w, m.in. Peter Collingwood i Ann
Suttrrn. W tg74 zrezygnowal z pracy w Camberwell i razem z rcdzin4 wyjechal do Hiszpanii, gdzie
zamieszkali w pobliiu {!gante. Porzuci} w6wczas krosno i eksperyrnentowa} z rosn4c4 tam trawA
espa]'to oraz jaskrawo zabarwionymi welnami atrylor+yrni, kt6re kupowal na miejscor+1,,rn targu.
Twor zy\ z nich to, co nazwal "swobodn4 osnow4" oraz gobeliny, tkaniny. Rozpocz4l tei owijanie
welnl organiczn4 plaszczyzn Sciennych i wolno stoj4cych figur, kt64.m nadawal wygl4d 4lych
organizm6w. W r98o powr6cil ao W_ig-tllSj_e'-rylalii, gdzie tworzyl odwoluj4c siq do swoich
traumatycznych przeiryt. z czaslw II wojny Swiatowej. Powstaly w6wczas figury i rzeZby
przesrtrzenne, kt6re krytyry por6wnl,rvali do tw6rczo3ci Goi i Boscha. Na pocz4tku lat 8o. XX wieku
tw6rczo66 Tadeusza Beutlicha zostala ponownie odkryta przez mlodych hv6rc6w i kurator6w.
Jede'r z nich, Michael Brennand-Wood, w rg8z wlqczyl tw6rczo66 Beutlicha do wystawy "Fabric
and Irorm". W r99z jego dziela przedstawiono podczas wystawy prac wplyr,,rowych Europejczyk6w
w British Design and Craft, w 1996 wystawiono je na wystawie zorganizowanej przez Penniny
Barnett i Pamelq Johnson pt. "Under Construction: Exploring Process in Contemporary Textiles".
Kariera artystyczna Tadeusza Beutlicha byla tematem indywidualnej wystawy retrospektywnej,
kt6ra miala miejsce w latach rgg7-98.
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Tg strrng ostatnio edytowano 19 wrz 2020,21:37. Tekst udostgpniany na licencji Creative Commons: uznanie
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